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An acquaintance recently re-
turned from Hawaii with a 
kitsch “shell-o-saurus”, a 
small dinosaur with large eyes 
fashioned from seashells. 
Souvenir Buildings, Miniature Monuments: From 
the Collection of Ace Architects, David Weingar-
ten and Margaret Majua, Diane Pub Co, 1996

 
Each postulate has two forms, 
because they are both natural 
and philosophical, appearing 
once in the arbitrariness of 
examples, once in the presup-
positions of the essence. The 

casting is sharper, it is likely 
the earlier souvenir, perhaps 
dating from the years just 
following the George Wash-
ington Bridge’s opening in 
1931. While most miniature 
buildings take liberties with 
their subjects, the counterfeit 
souvenir of the Golden Gate 
Bridge is a candidate for the 
Hall of Chutzpah. 
Souvenir Buildings, Miniature Monuments: From 
the Collection of Ace Architects, David Weingar-
ten and Margaret Majua, Diane Pub Co, 1996

A model is typically a small 
object, usually built to scale, 
that represents another, often 

each other. This is showing 
the function of models : cre-
ating a context and under-
standing the relationships 
between objects and their 
environment. 
About architecture models. 
They are a transitional rep-
resentation between the idea 

postulates need not be spoken: 
they function all the more ef-
fectively in silence, in this pre-
supposition with regard to the 
essence as well as in the choice 
of examples. Together they 
form the dogmatic image of 
thought. They crush thought 
under an image which is that 
of the Same and the Similar 
in representation, but pro-
foundly betrays what it means 
to think and alienates the two 
powers of difference and rep-
etition, of philosophical com-
mencement and recommence-
ment. The thought which 
is born in thought, the act 

larger, object. It can be a pre-
liminary pattern, serving as a 
plan, from which an item not 
yet constructed will be pro-
duced. A model can also of-
fer a tentative description of a 
theory or system that accounts 
for all its known properties. 
Architectural Model as Machine: A New View of 
Models from Antiquity to the Present Day, Albert 
Charles Smith, Routledge, 2004

Model of.
Model of what? A model has 
many definitions. And there 
is not one we are less inter-
ested in. A physical model 
is by definition a model that 
we can touch. Architectur-
al models are one example. 
But a model plastic kit of at-
oms is another kind. Atoms 
are represented as spheres 
and it became standard in 
scientific representation to 
assemble plastic balls and 
observe how they react to 

of thinking which is neither 
given by innateness nor pre-
supposed by reminiscence but 
engendered in its genitality, 
is a thought without image. 
But what is such a thought, 
and how does it operate in the 
world? 
Difference and Repetition, Gilles Deleuze, 1968, 
translated into English by Paul Patton in 1994

In fact, this souvenir is some-
thing of a fraud. A replica 
titled “George-Washington-
Bridge-New York”, was pro-
duced from a model nearly 
identical to its West Coast 
twin. Because the New York 
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and the completion. They 
are objects that hardly stand 
on their own. Yet, some ob-
jects derive from architec-
ture models. They carry a 
different function, such as 
souvenirs. The Eiffel tower 
is unique, however every-
body can own a miniature 
on their key chains. You can 
look at the small object, and 
even by its scale it reminds 
you of its magnificence and 
grandeur.
My research started at the 
Sir John Soane’s museum. 
He was the first to re-intro-
duce models for an educa-
tional purpose. The Grand 
Tour - for artists as well as 
architects - was a common 

way of studying the arts and 
architecture in Europe. His 
students though didn’t have 
to travel to admire the con-
structed spaces, but could 
glance at his collection of 
models. Soane collected 
many models (101 I read) 
and most of them are dis-
played in the Model Room. 

Did you know that the Sir 
John Soane’s Model Room 
is only accessible through 
a tour at 13:15 and 14:00. 
Eight people per tour, to-
gether with a volunteer 
guide. That makes 18 peo-
ple per day, plus one or two 
who clean, open and close. 
So it’s about 20 people per 
open day experiencing the 
Model Room. The museum 
is open five days a week, 
which makes it open 260 
days a year, allowing 5.200 
people seeing the Model 
room per year. If we think 
of London’s population as 
8.5 million, only 0,06% of 
Londoners are then visiting 

the room every year.
The museum is public since 
1837 but the Model room has 
been restored and opened 
only 3 years ago. It would 
then be year 3681 when the 
entire London population 
(of today) would visit it. 

Collecting models is like 
collecting the world. Pos-
sessing the beauty that has 
been built. There is a cer-
tain sense of nostalgia lay-
ing behind owning a mod-
el. It is an object to look at, 
which can be embraced and 
make you imagine your own 
body interacting with it. It 
proposes two scales, a‘real’ 
one of our large hand next 
to a miniature and the oth-
er scale, the one where we 
picture our own body inside 
the model.

The rules of model making. 
There should be a horizon-

tal line, most models stand flat on a surface. Sometimes they 
include a piece of the ground, a cut of the ground. There 
should be some vertical lines, showing the height of it. And 
most importantly there should be something to make you 
feel the scale of it. It can be a tree, a human or another 
common object to compare. e.g. Big Ben next to the Eiffel 
tower. Someone is climbing the stairs of the Eiffel tower. 
Big Ben next to the Thames. No one knows the exact size 
of the Thames, but it doesn’t matter, even if you’d never 
have gone to London you’d still know the approximate feel-
ing - not size - of such a river in the city.

The young architect stared at the design model. Last night the 
architect had seen the film Blade Runner. The film’s dark view 
of a polluted decaying future created disturbing images of the 
possible mistakes. The model appeared to offer a similar message.

The architect turned to the window and saw the less-than-
gleaming Modernist towers of the city. The future was not what 
it once was for it had shown many flaws, creating an environ-
ment that was unpleasant to inhabit. Still they reminded the 
architect of the dream of a potential brave new future. The 
model appeared to offer a similar message.

The architect recalled the classical buildings seen in Europe last 
summer. To merely imitate such buildings seemed stifling and 
redundant. Still, many of the concepts behind these buildings 
seemed to remain valid. The model appeared to offer a similar 
message.

The architect looked to the model again and saw a better view. 
This was a view that learned from past triumphs and mistakes. 
The architect began to have faith that through playing with this 
knowledge a new and improved model of the future was possi-

ble. The architect realized the 
future of this model could be-
come a part of the model of the 
future. The model appeared 
to offer a similar message. 

(...)

I propose that there are two 
types of architectural mod-
els. The first is the archi-
tectural reference standard 
model, which refers to the es-
tablished rules against which 
to measure. The second is 
the architectural scale model 
machine which is one of the 
mechanisms humans create to 
measure and test their vari-
ous concepts of the invisible. 
(...) Sometimes, however, 
the projection of thoughts on 
the scale model machine can 
make it appear to take a life 
of its own. This happens in 
the real of imagination. (...) 
To be useful for architects, 
the free associations reflected 
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from the scale model machine 
need to be controlled. This 
control comes from the rela-
tionship architects have with 
their reference standard. If 
the reference standard is too 
loosely controlled, the message 
received from the scale model 
machine will appear uncanny 
or overly spontaneous. Con-
versely, if the reference stand-
ard is too tighty controlled 
then the message reflected 
from the scale model machine 
will appear lifeless.

(...)

A model is typically a small 
object, usually built to scale, 
that represents another, often 
larger, object. It can be a pre-
liminary pattern, serving as a 
plan, from which an item not 
yet constructed will be pro-
duced. A model can also of-

fer a tentative description of a 
theory or system that accounts 
for all its known properties. 
Architectural Model as Machine: A New View of 
Models from Antiquity to the Present Day, Albert 
Charles Smith, Routledge, 2004

He was collecting dollhous-
es. He found his first one in 
a thrift store near his place. 
It was not the first dollhouse 
he had seen, but he never 
got that impressed. It was 
a rather small house, two 
floors and a small attic. The 
two bedrooms had the same 
wallpaper and there were 
plastic tiles in the bathroom. 
He was fascinated by the 
world he could create in his 
mind. Walking around each 
room, appreciating each and 

every detail.
He bought it. And every day 
contemplated it. The second 
house was bought a cou-
ple of years later. He nev-
er thought he could be at-
tracted by another one. The 
first house had something 
so special to him that it was 
sufficient. The second house 
was much bigger, with four 

bedrooms, two bathrooms, 
an open kitchen on a large 
living room, a double attic 
and a long balcony ended by 
a roof top terrace. The fur-
nitures were modest, but the 
house was well-equipped. 
After getting this house, 
he started to contact some 
collectors, travelled around 
some fairs, read books, and 
bought many other houses.
After a few years, he be-
came a notorious collector, 
although still considered 
as a beginner among the 
dollhouse community. His 
obsession got so immense 
that he was never satisfied. 
He was buying a house per 
week, but could never find 
the perfect one. The only 
one getting close to his ex-
pectations was the first one. 
It had something touching 
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he could not explain. Clumsiness.
He started to build his own dollhouse. After many attempts, 
he had the structure he liked and started to decorate and fur-
nish it. The house was made with taste. Many rooms were 
detailed with precious wood, decorated with golden frames 
and hand painted wallpapers. The dinning table was set 
with the finest Chinese porcelain and the chandeliers had 
real candles burning. When the house was finished, he got 
into a long depression. His feeling for failure was not rea-
sonable. People were coming from far to admire his work. 
He couldn’t stand looking at it. It was perfect. No one could 
imagine walking around each room, appreciating each and 
every detail.

Representation becomes nothing but a body of expressions with 
which to communicate our own images to others. In line with a 
philosophy that accepts the imagination as a basic faculty, one 
could say, in the manner of Schopenhauer: “The world is my 

imagination.” The cleverer 
I am at miniaturizing the 
world, the better I possess it. 
But in doing this, it must be 
understood that values become 
condensed and enriched in 
miniature. Platonic dialectics 
of large and small do not suffice 
for us to become cognizant of the 
dynamic virtues of miniature 
thinking. One must go beyond 
logic in order to experience 
what is large in what is small... 
Large issues from small, not 
through the logical law of a 
dialectics of contraries, but 
thanks to liberation from all 
obligations of dimensions, 
a liberation that is a special 
characteristic of the activity 
of the imagination.

Gaston Bachelard, Great Models - Digressions on 
the Architectural Model, North Carolina State 
University, 1978
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This publication was produced for the exhibition ‘Model 
of‘ at Playground London (30A Balls Pond Road Dalston 
London N1 4AU) in October 2018. It gathers the research 
of artist Lisa Sudhibhasilp on model making as a medium 
for her own practice. This four-week investigation was part 
of Residency 11:11 and made possible by Fonds Kwadraat. 
Printed with printonpaper, London, 50 copies.
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